










“I mixed down to analogue half‑inch, 
30ips, no Dolby, +4, on a Studer A820. I love 
the sound of Studer, and the +4 level allowed 
me to hit the tape a little harder if I wanted 
to. Backups are made on Pro Tools or the 
Alesis Masterlink L2. Before I go to tape I also 
put the stereo mix through somewhat of 
a mastering process. On most of the mixes 
I used a Shadow Hills Stereo Mastering 
Compressor going into a Chandler Stereo 
Curve Bender EQ, but on ‘Violet Hill’ I used an 
ADL 670 stereo mastering compressor instead 
of the Shadow Hills. The 670 is a bit darker 
and it also has a very interesting rhythm. It 
has a more downbeat feel. The song really 
came alive when I put it through the 670. It 
was one more piece of the puzzle that I was 
looking for.

“When I listened to the song again in 
preparation for this interview it struck 
me how important the edgy sound of the 
guitars is, and I really like how everything 
dries up at the end for Chris and his piano. 
That’s such a Coldplay signature moment. 
Most of all, throughout the song you can’t 
help but follow Chris, and that was my 
objective. I don’t care about creating a great 
backing track and throwing a vocal in there. 
For me it’s always about listening to the 
story, listening to the singer and holding the 
listener’s hand while going through the song. 
This particular mix is a perfect example. At 
the end you’ve followed the story from the 
beginning to the end and you’re happy to 
hear the track again.” 

it’s just Chris and the piano, I used the Awa 
G7201 limiter/compressor. It’s an Australian 
compressor and it has an incredible air 
and presence. It’s a unique sound that you 
can clearly hear at the end, as it’s the only 
effect on the vocal on that point. Finally, 
the church group background vocals are 
sent to the same combination of reverbs as 
the main vocals. No other effects, no EQ. It 
means that all the vocals in the main section 
blend together.”

Go Fourth And Multiply
“In addition to all the above effects, all 
tracks went through my ABCD multi‑bus 
compression system [see ‘Brauerize TheMix’ 
box]. ‘A’ consists of a Neve 33609 going into 
a Pultec P1A3S EQ; ‘B’ is is almost always 
a Distressor going into my Avalon E55 EQ; 
‘C’ is the Pendulum ES8 tube limiter; ‘D’ at 
the time was my Inward Connection stereo 
tube limiter (but currently it’s the [TF Pro] 
Edward The Compressor P8). So the bass 
and drums went through B, the guitars went 
through C — sometimes I’ll send guitars 
through A and C, or I’ll send them to C and 
then send them to a mono compressor 
return, whichever excites them the best 
— the keyboards went through A, and the 
backing vocals through A and D. I did not 
put the lead vocals through my multi‑bus 
system. I stopped doing that three years 
ago. Instead they went through these five 
compressors, the Federal, Gates, Fairchild, 
1176 and Distressor.

mixed the songs on my own, because the 
band was in England re‑recording some 
songs, so I knew I might have to recall each 
song. But on this song I pretty much nailed 
it, apart from that Chris wanted the vocals 
to be more exciting and different. In the end 
the vocal had some AMS non‑linear reverb 
on it, while the main sound came from an 
old Zoom 1202 reverb and a Watkins Copicat 
delay, plus a special patch that I created in the 
PCM81, which is a much bigger reverb. So it’s 
a combination of things, but you don’t really 
notice them, all you notice is that Chris is in 
a very present, big room. When I had found 
that combination ‘Violet Hill’ really became 
a song, it really came alive, because his voice 
was able to fight through all the stuff that 
was going on and make it personable. There’s 
no reverb on the rest of the track, which is 
another reason why the lead vocal sounds 
so huge: it’s not fighting another bunch of 
reverbs. If you send everything to reverb, you 
don’t hear it, but if you send only one thing to 
reverb, it’ll be huge.

“For the main part of the song I had 
a Distressor on the insert of the lead vocal, 
and I sent this to another five compressors: 
the Federal, the Gates, the Fairchild 666, the 
Neve 1176 and another Distressor in Nuke 
mode. They’re all coming back individually 
on the board, and it was a matter of blending 
those compressors. As usual in my way of 
working, the compressors are there to give 
attitude and tone, and don’t necessarily 
compress. For the end bit of the song, where 
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